Chapter SIX 
COMIC OVERTONES 


Editions of an old comic series called ROM, appear in the film. There are a handful of them ona shelf in 
the Store hold up scene - left screen as the thug approaches the counter. 
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The ROM comic series was about a soul trapped in a machine, a parallel with Robocop. Another ROM 
comic appears in Robo’s flashback scene to his son watching TV. In the boy’s hands is a copy of 
Dreadstar Annual - The Price. The Dreadstar series is part of a comic story called the “Metamorphosis 
Odyssey” - again we have a parallel with Robo’s metamorphosis journey. As for the subtitle of the 
comic, The Price, at a long shot it could be a suggestion of the price Murphy will soon pay for being a 
cop. A Conan comic is also present, which | believe to be one of these issues. 
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Returning to the Store hold up scene, there are comics of Thor, Spiderman, Captain America, The New 
Mutants, Alpha Flight, Vision And The Scarlet Witch and Ironman (this one is picked up by the thug 
before he approaches the counter). 


The Captain America comic is highly relevant being that we're watching a scene in which our all 
American hero, Robo, is about to save the day. Again we have references to Robo’ hybrid man / machine 
dilemma - the character Vision was an android from the Avenger's series, while Ironman is about a guy 
who goes around wearing a robotic outer suit. And the Dreadstar Annual issue that was held by 


Murphy’s son is on the shelf - it’s probably the exact same copy, kept by the film makers for thematic 
use in both scenes. 
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As a likely hint to the viewer about the thematic importance of the comic props, a sign beneath them in 
the store says, “If you wanna read it, buy it!”. Note that the camera angle is framed specifically for us to 
read the sign and the titles of the comics. 


And lastly, the comic parallels are given a verbal announcement in one of the news broadcasts. As Robo 
meets school children, the news presenter says that the “kids got to meet in person what their parents 
only read about in comic books”. 
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Chapter SEVEN 
THE CRYSTAL SCREEN 


Although the fusion of man and machine in Robocop assumes a number of radical advances in science, 
which still haven't happened nearly 30 years after the film was made, the film does make many other 
interesting predictions of future technology. Given the time that has passed we're now able to look back 
and assess many of those predictions. 


The film wisely avoids specifying what year the story occurs - a mistake that was made in Bladerunner 
(set in 2019), 2001: A Space Odyssey and, arguably Orwell's 1984. Rather than use neon lit models of 
anticipated gleaming building structures, Robocop makes use of the Dallas city skyline (for its “futuristic 
look” according to the DVD commentary), passing it off as the Detroit of the future. Although this was 
likely a budgetary issue, it works in the film’s favour. It presents a different Detroit, yet one that is 
plausible, being that nearly all of the buildings we see actually existed when the film was made. The 
exception is the mammoth OCP buildings which, if you compare shots, severely mismatch the wider 
shots of real building shown in other scenes. 
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It's also notable that the film makers wanted to show the usually green neon framed Bank Of America 
Plaza building, but the lights were out of order during the shoot. 


So instead of a Buck Rogers style gleaming city we instead get a boardroom model representation of the 
“Delta City” future city that is coming, which is also presented in billboards on the streets of the city - 
saving on special effects and allowing the film to avoid showing things that are later disproved by reality. 


What Robocop does get right in comparison to many sci-fi films, is that it shows us a future in which 
urban geography is barely distinguishable from the era in which the film is made. Corporate towers 
aside, western populations have been living in pretty much the same kinds of homes for a long time - 
tarred roads and concrete sidewalks, brick and concrete apartment blocks and two-three floored family 
unit structures made of brick or wood and containing rectangular rooms. We still have the same old 
floorboards, pane glass windows, wall paper, carpets, wooden doors, stairways and tiled roofs. Take 
away the recent additions of electronic gadgets and ignore the aesthetic trends in home decor and 
there’s little left to differentiate the past and future. 


However, Robocop does anticipate a series of electronic gadget additions to daily life. On page thirty- 
five of the script the tracker device used to trace Robo's whereabouts is described as “the compumap 
card ...this is the shape of maps to come.” Looking at the device in the movie, it’s not too far off our 
present use of the SatNav. 
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Mobile phones aren't anticipated in Robocop, though this might be understandable in that mobile 
phones are a now a notorious obstacle to scrip writing, being that text messaging, when featured in 
movie narratives, is inherently boring and non-dramatic. 


The film does anticipate that TV screens will be increasingly present from moment to moment. We see 
them in the cop station locker rooms, the OCP boardroom and there's several in Bob Morton’s house. 
Murphy’s own home is also stated in the script to be full of “Comunits”. The use of these Comunits in 
the film is very clever. The traditional personal touch of the salesman has been replaced by a series of 
TV screens that automatically spring to life and play pre-recorded footage of a sales pitch - perhaps 
furthering the film’s theme of human labour being replaced by automation. 


In the Morton assassination scene, the film gets one advancement just right - it anticipates the DVD. In 
1987 audio CDs were fairly new on the market, but certainly not a standard household item, and the 
whole world was still watching movies on VHS. Boddicker inserts a CD disc into Morton’s media unit and 
up pops the footage of Dick Jones with his farewell speech. It took another six years for Video CDs to be 
invented and modern DVDs weren't on the market until the mid 1990’s. 


Another technology, impressive to see in Robocop back in the 1980's, is facial recognition software. 
Robo uploads images of criminal thug Emil into a computer. The system then splits his face into 
distinguishable areas and runs each through a database of stored features until it identifies him. The 
technology to actually do this came around ten years post-Robocop. 


On page eight of the script is found an unused portion of the news broadcast sequence. The presenters 
cheerfully talk about three kids starting their own TV station and playing music on it. The presenter jokes 
“we may have competition”. That trend has certainly come to fruition. 


The news ad near the beginning of the film presented an artificial heart product. Today in 2014 the 
world record for an individual surviving with an implanted artificial heart (without having it replaced) is 
1,512 days. 


And there's one last prediction we'll examine here. The film makers speak in the DVD commentary 
about the armoured look of the police in the film closely anticipating a real world trend in police 
costumes that would come years later. l'Il also add that the built in intercoms on the cop helmets also 
anticipate similar devices in special forces costumes. 
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Chapter EIGHT 
FUTURE HELL 


| stated in chapter four of this analysis that without humour Robocop would be a very depressing film to 
watch. This chapter will take that notion further, being that Robocop is full of subtle details hinting at a 
society that is fast on its way to total self-destruct. As Murphy is led to the locker room of the cop 
station an officer tells him, “Welcome to hell”. Appropriate that we see a huge fan blowing air over the 
cops in the next shot. 


As noted in chapter two, a SHELL logo sign was specifically and deliberately transformed into a HELL sign 
in the gas station scene, which ends with Robo turning to look at the sign floating above the flames of 
the demolished station. 


The night club scene is all black with red neon and a big illuminated white skull and cross bones looming 
over the dancing crowd, who themselves wear an assortment of mostly punk and goth garments. 
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The colourization of the scene may well have been intended to be hellish or even an inference of Nazism 
(their red, white and black flag). The Nazis also used skull and cross bones imagery in some of their 
officer uniforms and another such symbol seen among the club crowd in Robocop is the Iron Cross, a 
generalized military decoration with strong historical reference to Nazism. 


It’s possible also that the big skull and bones symbol in the club scene may be used with reference to the 
Danse Macabre (Dance of Death) - a medieval concept in which people were reminded of the 
universality of death by dancing their way to a grave. It’s also a generalized danger sign, but the Dance 
of Death interpretation fits well with the overall depiction of the club crowd. There is undoubtedly 
considerable drug use going on, but the reactions of the dancing crowd are even more revealing. Robo 
knocks a gun from Leon’s hand and it is caught by a random dancer, who simply carries on dancing with 
the gun, like it’s a toy. Leon then kicks Robo and hurts his own leg, bringing approval and laughter from 
a couple of nearby dancing girls. And as Leon is dragged out of the club by the hair, the crowd watch in 
laughter and some of them even cheer. They're oblivious to violence. 


Returning to the gas station scene, it is noticeable that Emil wears a skull and cross bones pendant 
around his neck, furthering the point that the symbol did not just appear randomly in the club scene (of 
course it didn’t, the big neon skull and bones sign would have to have been made or bought and then 
rigged for backlighting on set), but | noticed something else amusing and suggestive. The gas station 
scene begins with a wide street shot, from which the gang member Emil rides into our view on his 
motorbike. To the very left of the shot is a brightly lit shop sign, which is barely readable even in the HD 
copy of the film - the larger letters look like they say “LISOTTA”. 
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Skip to the end of the scene when Robo shoots the wheels of Emil’s motorbike, causing him to crash, 
and we get a short and partial glimpse of the shop sign again. The smaller letters say “BOOK STORE”. In 
the window of this “LISOTTA BOOK STORE” is a big sign saying “GOING OUT OF BUSINESS - SALE”. 
Consider this in the context of the overall scene. 
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The gas station attendant is studying a math book “Plane geometry”, which is noted by Verhoeven in 
the DVD commentary as a reference to his own history as a math student in parallel with his experience 
of WW2 violence asa child - the conflict between intelligence and brute force, represented by Emil 
threatening the attendant with a gun. Emil picks on, and is probably about to kill, the attendant 
specifically because he considers him a “book worm”. Before Robo interrupts Emil is challenging the 
attendant to a contest between his academic brain and Emil’s preference for violence (his holding a 
machine gun). Merely getting free gas at gun point wasn’t enough. How appropriate that when Emil 
crashes his motorbike and is flung onto the road, there is a book store prominently in the background of 
the shot. He’s getting a little comeuppance for his anti-intellectual arrogance. 


In addition the “GOING OUT OF BUSINESS - SALE” sign on the shop window suggests that people just 
aren't reading much anymore in this future society. They're busy committing crimes or dancing away in 
night clubs, drunk or drugged up to their eyeballs. 


Another indication of social decline is the “Missing Children” poster seen in the gas station window. A 
second one appears in the cop station, while another poster in the cop locker room says “Share Your 
Heart and Your Home - BE A FOSTER PARENT”. With just these three props the film makes its point that 
family units are breaking down, putting children in great danger. 
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Also among the cop station signs are ads for a “neighbour watch” and a picture of burning buildings in a 
street. There’s also a picture of a woman holding up an infant inside a red circle with a cross section 
through it, though the writing is unreadable so it’s difficult to know what exactly the sign is prohibiting. 
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And there are descriptions of crimes waiting to be solved on the blackboard in the locker room. The 
general impression is of a cop station that is completely overwhelmed by a tidal wave of crime. 
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Slightly more humorous, but still revealing of the city’s poverty dilemma, a man is interviewed on the 
streets of Detroit about the impending police strike. He is described in the captions as a “home owner”, 
but look at the state of the “home” he is boarding up. 


ig of à ERNAI TECE 


Home Owner 


Other, more obvious, details communicating the troubles of the city, but which are still easy to overlook, 
include: 


e The extensive rap sheet of Clarence Boddicker that Robo accesses on computer - it includes not 
just murders, but rape, arson, narcotics etc. 

e Emil watching TV while gangs are looting and destroying stores around him is another example 
of citizens ignoring the violence they see, like in the night club scene. Incidentally, the name of 
the stupid TV show Emil is watching is “It’s not my problem”. 

e When Emil first uses an assault cannon to blow up a street store, we see very briefly that a 
person is stood right outside the store. This person would no doubt have been injured or killed 
by the blast. 
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Note also the presence of a “Music City” record shop window sign and “Circus” posters and 
signs. The thugs certainly seem to feel rock and roll about their circus antics. 
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e When the gang are finished with their assault cannon fun, they drive away. A crane shot of the 
street shows they have destroyed many more vehicles than we were actually shown. 

e When Joe is shot by Robo, his buddies do nothing to help him. They just leave him there to die, 
just as they threw their injured buddy, Bobby, out of an escape van and onto the bonnet of a 
chasing cop car ... and even the cops didn’t hang around to call an ambulance for Bobby. 

e When Robo is entering city hall to stop a crazed gun-wielding politician, the cop outside shouts 
through his megaphone “Don’t hurt the Mayor”, as if the other hostages are irrelevant. 

e And of course, the murder of Murphy is an extremely nasty scene, not just for its violence, but 
for the ruthless glee and taunting from the gang members. 


There is another detail | must also give a mention of on account of its vague implications. In a Media 
Break news story it is explained that a satellite misfired, destroying ten thousand acres of forest and 
killing over one hundred people “including two former United States presidents”. To have not one, but 
two ex-presidents die in this accident seems to be a long shot. Was this really an accident or a political 
assassination of two old men who knew too much? 


Additional aspects of the script which never made their way into the movie add further to the sense of 
Old Detroit as a hell hole of suffering. 
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In the opening scene Boddicker’s crew kill three cops and injure another, Fredrikson. They spray 
the numbers 29, 30 and 31 next to the dead cop corpses, clearly establishing that they have a 
running body count and are deliberately targeting cops. These cop deaths are mentioned in the 
film in hindsight and we do see in the news footage shown that there are indeed numbers 
sprayed near the corpses, but it’s easy to miss. 


In the grocery store hold up scene a young boy is stealing candy (a criminal in the making) and 
the thug who comes in with a machine gun is described as a drug addict. He threatens to kill the 
child if the safe isn’t opened. 

The drug factory was formerly a supermarket. 

One of the Media Break announcements describes a factory that leaks contaminants, resulting 
in breathing problems for seventeen percent of the local population. 

Clarence snorts coke in Dick Jones’ office. In the film he sniffs from a device that looks like an 
inhaler, but is more likely a coke snorting aid. Leon also sniffs from it in the scene where 
Boddicker delivers assault cannons to his men. 

When blowing up shops for fun with the assault cannons, one of the men blows up a pet store, 
thus killing the animals inside. 

In a couple of scenes there are dangerous packs of stray dogs wandering the city. Joe is impaled 
on a stake and then mauled by a pack of them instead of merely being shot by Robo. 
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Chapter NINE 
RAPE IN THE CITY 


Like in the real world, sexuality in Robocop is a sort of schizophrenic affair. Verhoeven talks in the DVD 
commentary about wanting to give officer Lewis (a female) an air of “gender neutrality”. He asked for 
her hair to be cut increasingly short and went out of his way to avoid any kind of implications of a love 
interest or even a passing sexual interest between her and Murphy / Robocop. She and Murphy also 
joke about who is in charge of their little team. 


In the cop locker room scene, we briefly glimpse a young woman's breasts as the camera passes her by. 
She is putting on her body armour and is not wearing a bra. There are also three or four female 
executives in the boardroom scenes at OCP and several women scientists working on both the ED 209 
and Robocop projects (including an attractive one working on Robo who wears amusingly large, bug 
eyed glasses - a femigeek). 


Gender issues are common to all three of Verhoeven’s sci-fi trilogy films. He included a much more 
obvious gender neutrality shower scene in Starship Troopers, a film which has men and women soldiers 
fighting side by side. Though | consider this a largely unrealistic affair at the level of basic physical 
fighting; men are primarily used in such roles because of their inherently greater physical strength. All 
the political will in the world can’t change evolution. And in Total Recall the women fight with guns and 
fists, one almost taking on the muscle-mammoth Arnold Schwarzennegger. 


But both Total Recall and Robocop contradict their own gender neutrality factor by also depicting the 
exploitation of women as sex objects, for example we see hookers in the cop station. The tv show It’s 
not my problem starring Bixby Snyder appears to be the only program that the people of Detroit watch. 
Emil watches it in the abandoned steel works with his buddy and later again during the street riots - all 
of the TVs in the store are playing the same show. The husband in the grocery store is watching it. And a 
fellow executive of Bob M orton’s quotes the show in response to being told that Morton will be having a 
“couple of models” over to his place that evening; “l'Il buy that for a dollar” the executive chuckles. 

M orton himself becomes a sort of Bixby Snyder clone when toying around with the two bimbos in his 
apartment. And as he runs to the door, expecting champagne, we see the two girls hold hands and smile 
at each other as if they have a sexual interest in each other. 
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From what we see of the TV show it appears to consist of little more than a series of jokes about a 
squirmy guy with a moustache trying to get laid, usually by a pair of dumb blondes with giant breasts. 
When Bixby asks if he can have them both, they say in unison “we've had our shots” - presumably a 
joke on STDs. Like many real comedy shows (real as in not a TV show within a movie), one episode is 
barely distinguishable from the next - the same dumb jokes endlessly repeated. Ed Neumeier told 
comingsoon.net: 


“He was this little hearty guy who went around trying to have sex with lots of women. It was 
meant to be a commentary on the media of the day.” 


Toward the end of the script, an additional Media Break scene (after Robo kills Dick Jones) reveals that 
Bixby Snyder has been arrested for accepting sex from under-age co-stars in return for job security. The 
6000 SUX commercial is also different - instead of showing a dinosaur it describes the curves of the 
vehicle's body turning into the curves of awoman’s body - sexualizing the product and suggesting that 
the owner will be able to pull more women. Another script difference is that the thug who tries to rob 
the grocery store picks up a porno magazine instead of a comic. And in unused scenes: 


e Robo questions pimps and hookers as he prowls the streets, trying to locate Boddicker. 

e A couple of cops joke about a supposed hooker offering free blowjobs - one tells the other, “It’s 
your wife”. 

e A Media Break commercial features a dog humping another, only to be distracted and lured 
away by the smell of a dog food brand. 


In the film itself, there are an abundance of pornography references, especially in the form of shop signs 
(page forty-one of the script also specifies that a “Girls Girls Girls” sign reflects on Robo’s visor). As a 
woman is chased by two horny thugs, a “girls all night” sign sits above a side-door entrance to a 
building. 
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Opposite the gas station is a distant billboard ad for Delta City and a lap dance bar directly across the 
road. 


But the big cluster-fuck of porn signs, bringing a sickly sweet illumination to dilapidated buildings, is 
found in the scene of the gang destroying cars and stores with assault cannons. 
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Note the presence of a “Dave’s Pawn Shop” with a triple XXX neon display underneath, perhaps an 
intended wordplay; Pawn =Porn. Another sign says “Adult Books” - remember that there was a book 
store in the gas station scene that was “going out of business”. 


The concentration of all these porn signs in the assault cannon scene might be a deliberate nod to the 
phallic power fusion of gun-violence and the desire to sexually dominate. For example, Emil blows up a 
lap dance bar - a sort of explosive orgasm perhaps. 


In other sly porn references, we see two girls walking around with their breasts on full display in the club 
scene - it’s easy to miss them among the crowd. 


The cop in the locker room who wants his buddies to strike has a porn mag cut-out on the inside of his 
locker door. 
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And when Murphy's hand is shot off by Boddicker he is surrounded by porn magazines. 
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Boddicker himself has a history of rape, according to his computer database felony record, and he 
makes a crude pass at Jones’ secretary. 
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But of course, the most evident example of female exploitation is the scene of thugs trying to rape a 
woman, only to be interrupted by Robo who administers a harsh reverse-rape by shooting one of them 
in the groin. In parallel, an information sign in the cop station, says “Rape is a power struggle. Call the 
hotline and get yours back.” 


The overall contradiction between messages about gender neutrality and sexual exploitation of women 
is something | find fascinating in Verhoeven’s sci-fi trilogy. According to the DVD commentaries, the 
writer and director believe in total gender neutrality. But it results in many contradictions, which | find 
hard to believe are all accidental. For example, a woman in Starship Troopers joins the military because 
she needs a license to “make babies”, but she ends up falling into a bug hole and dragged off to her 
death - childless. When she announced her desire for M otherhood in the shower scene, a black girl 
rolled her eyes up as if she disapproved of motherhood entirely - the same black girl quits her training 
after accidentally shooting another recruit. 


The impression | get is that the film makers are aware of the real world modern contradiction of “equal 
rights” for women rhetoric emerging in parallel with an ever-expanding market for hardcore 
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pornography. The latter goes largely unchallenged, while even the slightest verbally offensive remark 
toward women from a man is jumped upon as evidence of sexual discrimination. This results in the irony 
of men in power talking politically correct on gender, but who are often caught out sexually harassing 
female colleagues or even hiring prostitutes. Strange times we live in. 


The sexual motive element in male career advancement is obviously depicted in M orton’s coke and sex 
promotional celebration party with two women - he calls them “models”, but are they just prostitutes 
at the end of the day? Morton’s death in this scene might even have an intended reverse rape element 
to it, as did the street thug rape scene. 


It's also confirmed in the script that when Robo disappears, unauthorized, from his cage after waking 
from a dream, the scientist who is talking to a cop woman in the corridor is indeed trying to pick her up; 
again, status as a means to access sex. 


As aclosing point | refer you again to the homoerotic element of Dick Jones and Bob Morton arguing in 
an OCP executive bathroom. And it’s not the only example. More subtle, Boddicker affectionately 
strokes Murphy's face before blowing his hand off. And Joe, the black member of the gang, tells his 
buddies that he has “taken out” Murphy’s buddy Lewis. He does this in a deliberately camp manner. It’s 
a strange delivery. And in addition, there was also a man in the cop station opening scene who was 
dressed and postured in a very feminine manner. 
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These details are too vague to ascertain what the film makers’ views on homosexuality were or whether 
there was anything thematically intended by their inclusion in the film. 
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Chapter TEN 
WHAT'S NEWS? 


The overall conceptual framing of Robocop serves as a sort of satire of both commercial action movies 
and of corporate propaganda. The M edia Break sections allow us to sort of step in and out of the 
narrative as we would with Commercial Breaks found in broadcasted movies on TV. It’s like the movie is 
regularly nudging us to say, “Hey, don’t forget. This is just a movie you're watching”. 


There are no cast and crew titles at the start of the film, just the title ROBOCOP in big steel letters. We 
zoom into the letter O as the steel texture of the letters changes into TV static and a cut to the first 
Media Break news report intro graphic. 


This M edia Break, the first of three in the film (a fourth was planned but not included in the final edit), 
furnishes us with basic plot information about the crime wave in Detroit and the ongoing murders of 
police and introduces us to the two main bad guys, Dick Jones and Clarence Boddicker. Mixed in with 
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the news reports is a commercial for an artificial heart - probably a foreshadow of what is coming for 
Murphy. The news and heart commercial are not clearly differentiated from each other. Is the heart ad a 
commercial pretending to be news? And are the news reports actually political commercials - the 
presentation of social problems and tales of crime and corruption, packaged with false smiles and pretty 
graphics and music to pacify the viewer into a “big deal” response? 


The second M edia Break flicks straight from Robo punching a gun-wielding politician out of a window to 
a news report of the very same event. The editing here is revealing. The very same footage of the guy 
smashing through, and falling from, the window (part of the actual Robocop film, as seen outside the 
news report scenes) becomes part of the news report itself, followed by footage of Robo being hailed as 
the new law enforcement hero of Old Detroit. It’s as if the whole Robocop movie has become a mere 
news report or even just ... a commercial. 


We then get a mention of international conflict between M exico and the U.S. which is swiftly followed 
by a commercial for a global nuclear conflict family board game called “NUKEM”. This combined 
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sequence of grim news and fun ads appears almost deliberately designed to pacify the viewer again - 
“International conflict? So what? Let's play.” And the punch line of the ad sums up the attitude to 
foreign intervention wars that is being promoted, “Get them before they get you.” We then cutto a 
report about the emerging Delta City project. A pop up image window shows a billboard ad for Delta 
City, but take a good look - it is precisely the same Delta City billboard that was hovering over the 
woman who was about to be raped by two thugs. In fact the camera angle is the same. Once again, the 
Robocop movie itself is framed as a news report / commercial. 


A brief interview quote is given by Bob Morton, promoting his Robocop project, and the report 
interestingly ends with the footage freeze-framing on M orton's face, just after he says the line “There's 
a new guy in town. His name’s Robocop”. This freeze-framing did not happen when Dick Jones was 
interviewed in the first M edia Break section at the start of the movie. Something is certainly being 
implied by the freeze-frame - A dramatic emphasis on Robo’s role in the city’s future being even bigger 
than Morton expects? A precursor of Morton’s own death (after all, his interview footage is immediately 
followed by the scene of Jones threatening him in the bathroom)? 
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The third, and final, Media Break portion of the movie occurs after Robo narrowly escapes from his 
failed attempt to arrest Dick Jones. We jarringly jump, without warning, into footage of a stop motion 
dinosaur roaming a city and terrifying its inhabitants. It’s as if Someone suddenly switched the tv 
channel from the movie we were watching, Robocop, to some inferior old 1950’s monster flick. | 
wouldn't be surprised if some viewers thought their VHS rentals of Robocop had been accidentally 
recorded over by a previously renting customer, but then the monster footage turns out to be a car 
commercial for the 6000 SUX. Hold on, didn’t we hear that car description earlier from the crazy 
politician who was about to kill the Mayor? Yes, he wanted one. Ok, we're still watching Robocop. The 
car ad cuts straight to the news reporters who give us the lowdown on a city-wide police strike that’s 
about to make life very difficult for all concerned, including Robo ... and back into the movie we go. 


Note also that the three M edia Break sequences feature other stories about international conflict and 
presidential politics, informing us that the decay witnessed in Old Detroit is part of a wider global 
problem. 


What is unique about these M edia Break portions of Robocop is that they are shown to usas if we are 
characters in the movie. M ost film narratives maintain the audience in a position of restricted observer 
by showing news reports on a TV set within the movie, as is done with the Bixby Snyder “I'll buy that for 
a dollar” show, or by having characters read aloud from newspaper props (such as the scientists do 
when Robo is having his nightmare), but we're looking at the M edia Break scenes as raw broadcast 
footage. 


At the same time Robocop features two more patterns regarding media issues - the widespread 
presence of TV sets and the destruction of TV sets. The OCP boardroom, Morton’s apartment and 

M urphy's home have lots of TV sets. There are a handful of them up on the walls in the cop locker 
rooms. Robo is monitored by them when he is asleep. There’s even a tv set and informational display 
panels on the walls of the OCP bathroom. It’s like Orwell's 1984. 


When Murphy tries to arrest Emil he shoots a man and the bullet carries on and destroys the TV set 
which was playing the Bixby Snyder show - that’s a very specific thing to set up in terms of the 
practicalities of shooting the scene. Robo later punches his hand through a TV in his old home, as it 
displays a salesman’s face asking “Have you thought it all over?” And the script specifies more TV 
destruction - Emil firing his assault cannon into stores, “Toasters and TVs are blown up”, and when the 
thug in the grocery store fires at Robo one of the bullets is described as ricocheting into and destroying a 
TV set. 


The influence of dumb TV shows and ads on the characters is most expressed in their desire for the 6000 
SUX car. Clarence has one, Joe steals one only to have it destroyed by Boddicker who wants to be the 
only 6000 SUX owner, and the crazy former Mayor wants one. 


Again, this theme of social commentary on the media is present in Verhoevens’ other sci-fi trilogy films, 
less so in Total Recall, but certainly in Starship Troopers. The amusing shot in Robocop of a cameraman 
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following, all the way to the ground, the body of the ex-M ayor as it falls from a window is taken even 
further in Starship Troopers - a cameraman is so determined to get good footage of troops being 
shredded by alien creatures he forgets where he is and is slaughtered himself. 


And a last couple of details to mention, which lead nicely into our next chapter, is that Robo’s vision 
consists of TV like scanlines, even after he removes his helmet, his transition from Murphy to Robo 
features TV static, like a TV set being switched on and off, and when he tries to arrest Jones his 
programming conflict causes flashes of TV static in his vision. 
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